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g & Rovei/ by Aphra Behn
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The play takes place in Naples, 1939

~There will be one 15 minute intermission~
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Director’s Notes

)

“ Ml women together aught to let flowers fall upon the tomb of
Aphra Behn...for &t was she who ar_nd.than the r@ht to spak
‘ thefr mnds” .

Vfrgblh Wool(f, 1929

Aphra Behn is indeed an inspiration. The pure bravery and
guts of this woman who wrote against slavery in the British
colony of Surinam, worked as a spy for Charles II's cabinet, and
forced her way into the tight circle of Restoration Wits as the
first professional woman playwright in the English Language,
leaves us in awe.

And since times have not changed as much as we might
hope in our age of equal rights legislation and silicon chip
weaponry, we still need to hear Aphra Behn'’s jibing outrage at
the double standards we allow in justice, liberty and the cultural
relations between men and women.

As much as her laughter, | think, we need her forgiveness
and her realistic acceptance of the fact that, while specific
hostilities come and go, warfare is continuous - requiring of us
an ongoing awareness, empathy and negotiation.

The more | study Aphra Behn, the more | feel she is our
contemporary. | updated The Rover from the 17th century to
1939 so as to bridge the distance between now and then while
maintaining the retrospective flavour Behn got by setting her
comedy at the most hopeless point of Charles II's exile. This
adaptation strives to honour absolutely the tone and intent of
Aphra’s original text. We've maintained her dramatic hybrid of
melodrama, Commedia and stylized audience address-- adding
here and there a little pinch of contemporaneity from the
inspirations of the cast in rehearsal...



From 1678 through 1939 to 2002, we hope the play speaks
to you as profoundly, as giddily and nonchalantly, as it does to
us. Working on a sprawling rollercoaster of a play such as this
requires a great deal of the dramatic team. Not only do we
have to submit to the broad and passionate style of the Restora-
tion, we have to find the contemporary idioms with which to
express it. The actors have had to grit their teeth at stereotype,
hunt for dimension, cross fingers that our audience will recog-
nize an ironic aside and trust the text to carry them from broad
comedy to cruel darkness. Without the help of a hard-working
team, assistant director, Alex Hlinyanszky and fight and dance
captains Sean Delaney and Jennifer Weddell; without sturdy
and organized stage management and tech support, this project
could not have made it to the stage. Thank you all for enabling
this ambitious endeavour.

As Behn would say, “Well! Flourish Countrymen, drink,
swear, roar--" and enjoy the play.

Yours truly,
Gyllian



